
One might say that Cassandra - the woman and the slave - is closest of all the 
characters in the Oresteia to a Homeric hero. The stuff of epic is what the Achaeans 
did and suffered (or 'endured');6 and in the Iliad the heroes fight and act in the 
knowledge that death is always imminent.7 So it is not surprising that Cassandra's 
words in Ag. 1289 find a striking parallel in the mouth of a heroic figure from later 
Greece, Cleomenes III of Sparta: see Plutarch, Vit. Cleom. 31. 10 EZi yap rov 
av8alipeTv Oavarov ov )vyrv elvat TrpaTEov, aAAa 7rpa4lv.8 

Christ Church, Oxford C. W. MACLEODt 

6 Od. 8. 490; cf. 4. 242. For Iliadic heroes as sufferers or endurers see also II. 3. 157; 11. 317; 
14. 85-7; 23. 607; 24. 505; Od. 3. 104. 

7 E.g. n. 6. 486-9; 12. 322-8; 14. 83-7. 
8 Cleomenes is here refusing to commit suicide; two or three years later he did so, again with 

words of action in his mouth: Plut. Cleom. 37. 12 7TapEKaA,EOe 7ravTras aL isw avTov KaL TwV 

7re7rpaytiEvwv TEAEVTUV. 

SOPHOCLES, OEDIPUS TYRANNUS 1403-81 

c yadLOL ya/dLOl, 
EcVUaaaO' 7)tL&, KaL wVT?evaavTEs rraAlv 
aVeiTe TavfTOV aTrepaCL, Ka7TreEelaTrE 

7raTEpas, aScAovus, nraiSas, as a' CLuvXALov, 

vvitzcas yvvaiKas trlqTEpag TE, Xornoa 

aLaXLaT ev avOpW7rroLaLv Epya yLyvTraL. 

After consulting the commentaries and the fine remarks of 'Longinus' (23. 3) on this 

passage, a reader may still reasonably feel dissatisfied. Lines 1405-7 are normally taken 
to mean 'you have shown fathers, brothers, sons and brides, wives, mothers to be 
kindred blood'; for the position of atl' fukvXALov Schneidewin-Nauck compare Od. 
4. 229-30: , A , I 

ALYV7TTlr1, w TrAoiara O(peLt ,?ecopos apovpa 
capp,aKa, 7roAAa IE,v EaOAad ,,EtIELYtLva, TroAAa 8E Avypa. 

But this is unhappy. The t,lv... be... in the Odyssey passage make clear what remains 
unclear here, which words form the predicate; and it detracts from the unnatural horror 
that sons (7rai3as) and mothers (Lr.rTepas) naturally share the same blood. Further, 
when we consider that 'murder of kindred' was a great part of Oedipus' destiny, and 
that that is what atlt' L(vXbAtov regularly means, it is fair to agree with Campbell that 
the unparalleled sense 'kindred blood' should not be given to these words. 

The humble -r may help towards a better construction of the phrase. In a 

word-pattern of the form x y z Tr and in a phrase like this, it is natural to take x as 
the subject and y z Tr as the predicate; for a mere series of three words would normally 
take the form x y z or x (Te) y -r z re. If, then, yvvaiKas xr-qrrepas -re is predicate to 

vv/Las,2 it follows that the lines should be punctuated thus: 

... KaLrTeSELaTe 

7rarEpas a&eAXqovs, rralSas attL' 4t)v6ALov, 
vviutas yvvaiKas pr77TEpas Te, xCTroca ... 

I am very grateful to Professor Hugh Lloyd-Jones and Dr R. C. T. Parker for valuable 
discussion of this problem. The most helpful exposition of the problems is in Kamerbeek's 
commentary. 

2 So Mazon and Longo; but their treatment of line 1406 founders on the meaning of at/z' 
ELOVfXtov. Campbell's own translation, however, will not do either (' ... dire confusion I Of father, 
brother, son, bride, mother, wife, I Murder of parents and all shames that are'), because the words 
'dire confusion' correspond to nothing in the Greek. 
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The result is something clearer and sharper: 'you have shown fathers (to be) brothers, 
sons (to be) shed blood of kindred, brides (to be) wives and mothers'. The metonymy 
in atlt' EuxvAtov may be compared with 06vos = '(cause of) murder' in Il. 16. 144 and 
Od. 21. 24, though Sophocles is bolder and more expressive; for a similar boldness, 
cf. Tr. 1278 KOVS'Ev roVrWov OTrL tP Zevs ('all this was Zeus('s doing)'). It is peculiarly 
forceful here because it equates the son with the blood he should never have shed, 
just as the other two phrases equate pairs of relationships which should never have 
been fused together. The terrible power of Oedipus' marriage, already represented by 
the apostrophe (cJ yauxot yatot ...), is thus further stressed: it not only makes him 
and his wife incestuous, but also reveals him to be a parricide. The sense of the lines, 
like the tricolon crescendo, thus corresponds very closely to 1184-5: 

... o(ortL 7rTEf>ataUc qb r' aq' Wv o0g )p XPv,3 UVr o01S r' 

OV XpIV OtALo,4 O T OV V T K 06Et KTavwv.5 

Christ Church, Oxford C. W. MACLEODt 

3 'Since he was foredoomed to the acts which the following clauses express' (Jebb). 
4 cf. vvt40as yvvaiKas iLrrTepas Tr and rraTrpas aoSEA\ov6s. 
5 cf. 7raioas atl,' CtLhvAtov. 

RITUALISTIC FORMULAE IN GREEK DRAMATIC TEXTS 

Ritualistic formulae and acts pervade the political, legal, societal and religious life of 
the ancient world. In many instances there are striking similarities between the 
formulae of the Greco-Roman world and those of the Near East. Often illumination 
exists from one to the other.' Here I wish to notice a few passages in Greek drama 
where I think such illumination is possible. 

First, from Sophocles' Electra. Clytemnestra, after a disturbing dream, declares 
(644 ff.): ' , OV V E , a yap rTpooeisov VVKTr TrSe qaaoaTara 

OtGa(wV OveLpwv, TaOTa tLOL, AVKEl avae, 
EL /J.V 7 E'7JVEV 'UOAcl, OS9 TEAEUbO'P, el 7Tv freq>r)vev ~aOa, oo ra eaoq6pa, 
el 8' xOpd, TolS EXOpolatv /JturraAtv peOes. 

A similar passage occurs at Aeschylus Persae 217-19, where the chorus, in dialogue 
with Atossa, who has had a disturbing dream, says: 

el TtL /AaOpov e lOE, alTroV rT7v' arroTporr77v TEAEiv, 
Ta 8 a)ya dO'KTrEA? yeveOaL a aoL TE Kat TEKVOtS aEOev 

KalI 7rT6AE L LOLS TE 7raL. 

The silence of the commentators suggests that readers of these plays assume that the 
sentiments here expressed are reasonable ad hoc inventions of the playwrights. I think 
not. Rather, I suspect that we have here ritualistic formulae that were to be recited 
after a dream that might appear ill omened. We have several clear examples of such 
formulae in Near-Eastern texts. One occurs in the Talmud:2 'Oh Lord...I have 
dreamed a dream and I do not know what it is. Whether I have dreamt about myself 
or my friends have dreamt about me or I about others, if they are good dreams then 
make them strong and confirm them... But if they need healing then heal them... Turn 

For instructive examples see the articles by M. Weinfeld at JAOS 93 (1973), 190-9 and Ugarit 
Forschungen 8 (1976), 379-414. 

2 Bab. Tal. Ber. 55b. 
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